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Plat Hitam #41, #02, %03

100 % 200 cm [(cach)
oppear plale B owhite etching ink
2010



Indeed, the artists go to the world of
objects, or perhaps it is the world of
paramnesia. But the artists have made their
own objects, although often with similarities
or references creating a kind of analogy with
regards to what has been made in the past.
Here they easily combine the real with the
imaginary. It seems that what they actually
want to discover is some sort of "beauty” out
of the traumatic events in the world.

In this exhibition, Christine echoes words
from the wealth of Christian tradition:
“Lama Sabachthani.” Jesus, with his mouth
dry, uttered the words as he approached his
death on the cross, at the most tragic end of
his life, with to two outlaws on his right and
left, on the hill. With his dying waords Jesus’
last words, according to the accounts and
testimonies in the bible he completed his
work of salvation on Earth.

To Christine, that is the "ultimate calling”
that she understands as constituting the
essence of relations in life:  intimacy
between those calling and those being
called. Its echo spreads far and deep into
her personal life. Today, in the hills of
Mekarwangi, it forms a part of what she calls
"a harsh experience, an intimate calling to
The Maker, but there are still elements of joy
that seep in due to this uitimate calling.”

Apparently, Christine's artistic idea s
allegorical idea with allusions toward
religiosity.




Lawangwangi is an infrastructure model aimed
to mimic the concept of a research park, in
which art and science share commaon facilities.
For art, Lawangwangi's hard structure
provides spaces for an art bank, art space, a
lounge, and a small conglomerate offices. The
art bank is a specially designed stock room for
art works, while the art space provides the
maln exhibition space for six main exhibitions
per year. The lounge is-an open space where
the artists, art critics, collectors, art
management and represantative from the art
industry can meet and have discussions.

ISEN 578-602-86735-0-0



| ™ .:ﬂ_!

o R e

Find T Criroun Fatnte B

|awangiiang



& pudeads, heipals beden 7

:3-5'\-‘:!__!:&___:“
.1:}[1-.__4-:..“- ; i W

Baiuky & Sepatiil
yariaize gimension

iravher & fabric
2040

B sabasilon |



Tod Box
4w 23 % 200 cm

mixed media
20140
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Timah Mahkata #01, #02, #03

§x 21 x 21 em [each)
tir plate & nails
2010
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Lama Satakhtanl #01

4l 2ERd M

winnd, metal, wing & nrass balis
20110

Lama Sabakhiani #02

170w 12 x 13 cm

wax, ndils, puwder Tabric & soidoe
2010

Lama Sakakhtani #03

2F ¥ 210 w20 Cm

alurmunivm & typewritor machins
2RO

Timah Mahkeota #01, #0032, #03
S dl x££l cra (sach)

tim plaste & nnils

FARAY

Tool Box

L4« 25 % 200 cm
mitxed rmacha
2015

Bajuku & Sepatuku
variabie dirmarsion
irathes & fehric

2010

Filat Hitam #0401, ¥02, #03
00 x 200 om {eacn)

copper platc & shito ciching ink
2010

ol el o e

32 #0131
Lz 200 om
oil on canves
LA

32 #02
170 = 200 am
ol an Ccanves
2014

I3 #02
RO w280 cm
il N canvas
AlFLEY

3—=7 #N4
2000 w1 o
oll onocanvas
2D

32 #05
170 % 200 cm
Jil o0 canvas
=

3-+2 #06
172G % 200 cm
oil on canvas
214



“Lintitied Display |, B8 BEandung
"Kecil fu Indah 8" kehiduzan di abad baru, Edwin's Gefiery, Jakarta
"Differant Spaces” COF Bancing
Lo9s  “Betion Simbidpraktis Seni Buoa Koran 1 X Graphis At
Pameran Seni cetek Grafis 3 kola "Bias Sahaia”, Bandung-laxar la-Yugyakarks
"Songo” Taman Budaya Tewa Reral, Sandeng
"Puitika Sampah”, CCF Bandung
“Aksi Simbioprasis Senirupa Koran”, Banidiey
"aeni Grafis Bias Sahajn" Bandunn-lskarE-Yogeaka o
"Songoe”, Tarman Budaya Jawa Barat, Bandung
"Puitika Sampah®, CCF, Bandung
"Garis-garis Cahava", Hotel Savoy Hivnann, Bandung
1988 Grovp Exkibition i Gedeng Besenian Jakerta, Jakarwa
Akl Seai Rupa Publik di Alun-alun Urara, Yogvakaria
Famera Bersariadi Sahid Java Hatel, Jakarts
The 135th Aszia Intornational Art Exhibiticn di Mational SreGatery, Kuals Lumpur, Malaysia
Group Dwhibtion, Geguno Kesenian Ja<arta, kol
"Salu-Torma", Sahid Jays Hotel, Jakorta
The 13th Asia Incerpations: Art Exhibition di Matienal Muscum At Gallery, Kuals Lurmpul
Malaysia
"wepadn K Galen Cipta T, Taman isemad Marsubl, Jakarta
1487 "Fencmens Gerbang®, Bayt & Qurtan Musesm Istiglel, lakarta
"Kesebalasan Seni Rupg Kuntemooras Taman Budayz Jawa Baral, Bandunn
15986 "Gerakar Kehudayaars Narpen”, Bandung
"The 1 3th Asran &t Exhibition” 4! Nalional At Callery, Kuala Lurepur, Malaysia
"Repads XY, Gallewy Dipla 10 TIM, Xakarta
"Hepaca lbu, Ao, Alr-+Tarah, Kami Bertoryyn” Tamman Budaya Jawa Barakb, Bandung
1Ras Exhiition in Tekosu Gallory Kualo Lumpur, Malaysia
"Rakit” fostival 1stiglal, Jakarts
"AlDs", ITE Bandung
“RELal Desa”, Universitas Siwanyl, Tasikmalaya
Deden sembas danCharles Chang, Taksu Sailery, Kuzia Lumpor, Malaysig
“Rant” Fostival Tstighal ke-2, Jakaria
L “Jakarts Internationai Fine &rt Exhibitian®, bioted Shanqgnlls, Jakarka
"lakarta Intoroational Fina at” otal Shanorillz, Xakarta
PFomeeran Hezlal b Haial
1593 Parneran Seni Rupa LSI
“Tiga Lntuk tiga", Musewm Keramik dan Tekstil, Jakarta
Pamcran lukisan harsama, STEA Yapar, Bandung
Parneran KEMB Hotel Endah Parawanasn, Bandung
Pameran gkhir tzhiin, Galeri Hicayat
1592 "HE07Y Gedung YPE, Danrdung
Faprmera 1 Lukisan KPMB 92, Holel Endal fParabivangen, Bundung
1GHE Pameran Sacta Pesong, Tamen Ade Irma Nesution, Sandung
Fameran Lukizar bersama, 5N, Bandung
Famaran L1 o Misnum Nogcrf Jawa Barat
IUHT Famaran ke-2 Kelompn < 50-500, Gadung YHK, Bandung
1984 FPameran karye studi Sangoar Olah S=ni

Awards

1923 BestWork L5]
1994 Tap 10Philhp Morrs Indonesia Arl Awards
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Deden Sambas

Wik born in Bandung in 2963
Feis i ge (- thought artist wha is nown o installation works,

Education

1953 - 19RS 5.5 Bandung

1956/ - 1957 Schi Gatik Yogyakarta 1993 R-66 Bandung

1595 Workshap *ariontasi penciptaan karva seni kolaboras:” Indonegia Belancda g T8
15805 Belajar Seni Cetal i Sladin Rad Paint Bandung

15948 Fartisioar Warkshop * U -banization® Znam Seniman ASEAN BRIITE

ZCH0 Winrkehen *Logika Labil”, Bengke! Cipaheut Sanduny

2003 Workshop "Sospaos” Sangoar Olah Sori, 3anduny

2000 Workshep ¥ Studio, C4 Gelitary, Basduny

Sala Exhibitions

2008 "Wioe Wersa”, Mondecor Galiary, Jakaria

2004 "Horizon Terssing” Salasar Stnaryo Banduing
“Tiutilah Ako' CCF, Banduna

M2 “Huzng Turbin Relativitas!, 5.0.5, Bandung

1985 "Pa-gembehan Rupa", Hidavat Gallery, Bandung

1994 "Potret Ratu+Masyarakat Wwadu", R-66, Ganduing

Selected Group Exhibitions
2010 "Lams Sabakbzani cleb® I callaboration with &y Tice Christineg, Lawangwangi Art & Seionan
Ectate, Bandiung
"Halimuon® Lawangwangi Inau guration, Lawangwana Ar & Science Estate, Bandung
2008 1T Inlernalioe ol Mall Ak Exhibition, 505, Bandung
"Hinghkong Art Fair’, Koo lon, Honghknag
"Bandung Initiative #47 Fost Maedium Intervantion, Rnermak Roeps, Jakara
T inlerraliveal Mail At Exhibitdon, 505, Bardung
2008 “Manitesto” Galer Naswona, lakara
2007 "Tnisiasi" The Peak Resot and Dining, Pandung
"Globai Wartmbng Konis" GWIEK, Bimbaran BEat
"Eeran” YRR, Bandund
BOOG "Lacky Tweiva® 23 Beptember 2006, Galert Bicona; Bandung
hgteah aku" CCF Bandung
"TheGele! Bamar st SGallory, Malzng
The Gate" Wuhan, Chins

L9 "Macan Malam Bersama Sri7, Mussum Masionegl, Jakasla
200 "Recilitu indzsh 12", Edwin'sGallery, Jakarta
2003 "MecilituIndah 11", Edwin's Gallo-y, Jokasta
"Opera" Langgeng Gallery, Magzlany
203 "Rar todalam Rasa” Edwin's Gallery Jakarta

"Wiims Balik” 7- 18 Agustes 2002, Edwin's Gallory Jagarta

"Bandung Investigation Map®, Galer Soemardja ITH, Bandung

"Oijek”, Fearick Gallery Bendung

"The 1 7th Asivn International At Exhibition” Dacjzon Municipal Museum of Ak, Koraes
2001 "Refeksi” 18 Perups Bandlung

"Kecilitu Ingah &', Edwin's Gallery, Jakarts

"Lusr Balas" Griva sond Fopo Dskandasn Bandug

“Logika Labil", Gdleri Sosrrardja dan Bdwin's Gallerny, Jakarta

Eandung Biennals, Bandung art evant, Sculpulure Bark Bandung

"Barto dalam Rasa” Edwin's Galiery lakarta
2000 "Lnlitled Display”, B.6G Bandung

Group Exhibition, My Ak Sculplur Parc @ Bapdung

“Figurd Abad Baru”, Edwin's Gallery Jakarta
"Ruang naang aocbeda™ COF Sandung
The 15th Asian international Art Exhisition 2000, Divisicon Mussum 23, Taiwan
Bandung feformance At Festival, Galer Barak, Bandung
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2003

2002

£001

2000

1085

Awards
209
S0
200
2001

Sohoeppingen zu Gastin Bravweilen Kosin, Germany

Bingicai Narasi keni-KIT 17, Edwin's Gallery, Jakarta

Equatorial Hest, Shanghal Museum, China

Girl Tatk, Edwin's Gallery, Jaker a

CF Dpen Biennalo, Matlonal Gedery, Jakarta

Tha & Triennale Mondiate D' Estampoes Potit Format, Gis erie d'Art Cantermnparain de Camafanss,
Frarce

Beijing International At Bisninala 203, Thina Mationa! Musewmn of Fine Art, Ching

The 18" Asian Intemetional At Exhibitisn, Hongkong Musaum of Art, Honglkang

FauH [bu Indabh 11, Edwin's Gatery, Jakarla

Passion: Efwo-Identity, The Indonasian Arg Foundation [YSR1), Beijing and Shanghal, Ching
Bersatucaizim Rasa, Edwin's Galiery, Jekarta

Darl Abgtrak ke Matapharn, Adira Gallery, Banding

Termi Lentas Koseotologi Iimaginas: Lear, Stuchs Budays Langgeng, Megoiang

"READY British Councli, lakartn

The 17 asian internationai Art Exhilsition, Dacjeon Municipg! Museum of &, Koroa
Kilashadil, Bdwins Gallery, Jakarin

Refleksi, Edwin's Gailery, Iakaroy

Sapopoes, Bonlara Budavd, Yogvakata

Farrmpuan, Diseminas) dan Makra Riang, Matonal Gallery, lakarta

Printmaking i1 The Foture, Comali ok Howse, Yogvakarts

Bias Batas, Tdwin's CGallery, Jakarza

Diluar Bates, with Myriam Cathy, Griva Seni Pooo Iskandar, Bandung

Feci Ihu Indah, Edwin's Gallory, Jakarks

Barnoung At Evenls, Selosar Sutarvo, Bandung

Art singapare, The World's First Falr for Contemperary asian Arks, Singapore Interrational
Loavention and Exnibitioh Centra

FhilizMoiris 2001, Natonz| Gallery, Jakarta

Relabivitizs 47, Sritish Iabemational Miniature Printe Exaibition, Bankside zallery, Londan
warkshon and exnibition with Eva Pigtzekor, RodPaint Studio and Gallery, Bandung

Warking with Frints, wairkshopand Graphinc exhibition with Masha Byskin, HedPoint Studicand
Gallory, Bandung

Selengah abac Seni Grafs ndenesia, Baitara Gudaya lakarts, Yoogyakarta

Perups Muds Bandung, Griva Sanl Pop 1skcandan, Randung

SeniGrafis Indonesks LO9S, TIM Jakarts

Biaznhaja' D, Pameran Sem Cetak Grafis 3 Kota; Dandung, Jakarta, Yogyakarta

2008 5CME At Futures Prize wisner, Hongkong &t Fair

Arbistin res.dence in SYPE, Sinoapoarn

ScholarshinIn Stiftung Kuanstlerdorl  Schoappingarn, Germary
Top Sof Prifip Morris Indonesian At Avard
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Lama sabakhtan 202
FPOx 12 % 14 am

wax,. nails, powder, fabric & seldor
2010
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Laima Sabakghtani 461

S PR R
woied, meatal; wire & byass balls
2010




Ay Tjoe Chrisline

Wzs born in Baadung in 2973 and graduated from the Facu ity of Artand Dasigns ot Banduns Instifute of
Technolegy'ic 1997,

Solo Exhibitions

AQL0 “Laria Sabakhtani clus®, Lawangwang &rr & Science Fstate, Bandung
“Symmetrical Sanctuary”, Sigl A Gallery, lakerta

2003 “Eandrarma Wilkcut Dostence”, Hong Kong Arz Fain Hong Kong Corventinn B Fxhibilion Centre
"Erting Excesst, Singapore Twier Print Instituta, Singapoe

2008 "“Wall Prison{patt twa)”, Scope Mami Ark Fain Migmi
"nreriarity nf Hope®, Frormitan C4 Galleiy, Surabava

200 "shant Supper”, Ark Galerie, Jakarta

2003 "Eksekusi Eqo”, Edwin’s Gallary, Jaxarks

2003 "Roach Me®, Demeli A HnLER, Yugyakara
“Akw Kaud Usk”, Edwin's Gallery, Jasarts

2002 "L The Dayv of German Lnity”, Germany Embassy, Jakarta

FOCL “Buka Unoike Malhal”, RedPoind Gelery, Bandung

Group Exhibitions
2GL0 “Art Paris”, Grand Palais-Champs Fivares, Perancis
2000 TEendung Ad Mow", Natioral Gallery, Jakarta
“Enem Pekan Perempuan”, Salinara Gelicry, Jakoarig
"HAwarsniess”, Canvee Intermational Arl, The Netherlands
*Indanesia Conlemporary Rrawitg”, National Galleny, Jakaric
2008 UInternational PAnt Talk™: Fron The Dark Background of Elehings, Ark Gallery, Jakarka
SCIGE Z0087, Zhina Woarld Trade Centre, Besjing, China
“Exposte LY A Presentation of Indenesian Conternparany At by Deutscie Bank & Modi Galery,
Fuur Seasons Hotel, Jekarta
"Manifesto”, Mational Gallory, Jakkarta
“E-Motfon", Mationod Satiary, lakarta
LD x LHDY One Gallery, Jakerta
"Helo Print!, Edwin's Gallery, J2<arte
& Decado of Dedication: Tan Yeors Revisited”, Selasar Sanaryo Art Space, Baadung
"Shanghai Conlemporary 200387, China
YT Indonesizn Contertporary St Mow, Nadi Gallery, Jakara
China international Gallery Exposilion 2007, Ching Worid Trade Center Be jing, China
Al Aging, Goye AL Spdoe Sallery, Bali
lirmate Ristance, Irdonesian Woermen Artists, hational Gallary, Jakarks
Conscience Celebraze, Gandana | leights, Zakarka
Ehenghal Contemporury 2007, Main Fountain Square, Saanghai Exhilhiflon Cenler, China
ArtSingapore 2007, Tne Coptemparary Asian Art Fair, Suntec City, Singapore
The 22" Asian Internatioral Art Cxhibition, Selasar Sunaryo AT Sasce, Bandung
Petisi Bandung, Langgenyg Gallery, Mageiang
BLicts 2007, Mational Gallery, Jakarta
A8 Jzjakdalam Jejak, Gaethe House, Ganthe | nskitut, Jakarts
China Intarpational Gailary Fxpasiion, China World Trade Center Beiiing, China
Langgeng Contermporsry Art Festival 2006, Langgang Gallery, Maoelang
205 Teboo and Transgressicn in Contemporary  Irdoaesigt Ak, Johnson Museum, ooy
Uaiversity, Hew York
Tho Boppu Asfa Biennale of Contemporary Ak, Beppu Ar Muscaem, Oila Japan
Tanda ®asih, Edwin's Gallery, Jakarta
letak-lziak Diawing, Edwin's Gailery, karla
218 and Beyand, Sdwin's Gallery, Jakarts
Visine & Resonance, Asign Civilization Musewm, Singapmg
Aisi Bardung, Langoeng Gallery, Mageinag
Fragmenis-KII 13, Edwin's Gallery, lakarta
2004 Parsepsidalamvibresi, Edwin's Gallery, Jakarta
Savem dacam kats, Stusio Budaya Lengoeng, Y agelang
k-gin Weg, Kanstvercin Vreden, Germany
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lines appear winding, fractured, or scrawny in sevaral places,
going o &l directions. Undor the shadow of the nails,
guillctine, strings, balls, and the type machine's sharp arms,
the works remind us of & cerdain Eva Hesslan atmoesphere;
betweesn the absurd the collapsed lives,

The black color in the two-dimensional works seems to desire
echeoing the tragic emotions in Ehe thres-dimensional works,
i

lakarta, in the midst of the Easter celebration, April 3, 2010

HendroWiyanto
Exhiniticn Curator
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internal in nature, for example in relation to feetings of pity or
fear. The belicf structure 1s based on the perception about the
role of fate or luck in our lives. For example, yvou will not pity
someone if you do not hold amy belief that says now the person
does not deserve the pain, When we Lhirik that the pain has
been created due to the bad opdons taken by that person,
generally we feel no compassian toward that persan. In other
words: the emotional structure actually demands the
existance of opposite beliefs,

It seems thaet the beilef how intersubjective relations are
unattainablealthough one still needs to work on achieving
themforms the basis of certain emotions in Christine’s works!
amotions about the dark side of life, pain, bitterness, ete.
Thase are allegorical forms that emerge through narrative
objects, which precisely negate the existence of humans in
tham, althousgh humans are still presant in har  Lwo-
cimensional works. With the subjective emotions that tend to
play tragic notes, words, symbols, ohjects, signs, and events
taking place In the long series of rarratives and the past
darkness are taken aver 2nd tranzformed into the search far
meaning and the personal pain.

Chiristine calls the two-dimensicnal works in this exhibition as
“working drafts”™. The paintings were created gradually zs she
proceeded with her three-dimensional works in Bandung and
Yogyakarta, seemingly scrve as the witness of the ups and
downs in the journey of the "Lama Sansakhtani Club™ There are
pictures about how the devices might work, scribbling,
interrupting the peculiar figures of human beings that fill the
Canvases.

Like in other warks that she has created so far, here we find
again principal elements such as the red color lines, the bright
cadmium red, and the daminant ivory-hlack clustars, The
colors are produced from all-paint bars that have liberated her
further in creating the atmosphere of drawing works or the
linear mature of har works,

RHer canvas planes are like thin, ripped pieces of paper; the
blackness resembiles the da~kness of the night with the power
to change things, and the white color floats like cleuds, The red
dmes here and there give the impression of row wounds, Lines
appear like threads, giving the impression of collectedness, as
well g5 fragile anc vulnerable feelings of connectedness. Such

Poo THA Tl
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ircluding the text of 'lama sabachthani'... They roerely produce
sounds, ar a collection of sownds, all of them contain a
meassage of "how to deat with sadness'”

Apparently, Christing's artiskic idea is allegorical idea with
albusions toward religiosily and even references to the
religious lexis that she fhave so far believed in and
simuitanecusiy relnterprered. She has been making worles of
art with such references for quite a while, as is avident in ber
prewtous exhibitions,

Bllegories are & kind of symbellization}, but they reveal
fragility or frailty of a symbaol, the bransience and the
misleading victary ahout the 'arbitrariness of signe’. Allegaries
are indezd similar with symbais, but thoy roveal tha material
relations of signs/significations and the possibility for further
maaning, especialtly vis-a-vis the meanings thatemerge ducto
she perceptions of the personsinterpreting.

Ta spoak aliegorically is to speak in front of Ehe pubdic, because
allegorics are different forms of communication (allos: other,
plus agorewein: o speak publicly). Allegories play an
drpartznt role in religious aessthetics or “allegorical
apsthetics” Concealment and distortion are the escence of
allegories. The aliegoricat urge is the urge bo reveaal the
alemanis coming from the real or matural understanding,
transforming them and placing tham in g new, differant light,
with differant perspective. Symbois Bove to do with only ohe
meaning, while allegories are apen to the pisraloy of
meanngs, because their worldly firk and existence are
avident. The materizi dirmension of & symbol will no longer be
noked when the meanings have been captured. Meanwhile,
aliegaorias affirm their phycical essence,

Cue to the significance of the physical sensations, studies
ahbiaul art will give s an extracrdinary perspective thal we can
use Lo analyze religious sractices,

The impression and image of destruction, frailty, and coliapse
give rise to percepticns about fragic emations that seem o
serve as the basis of the making of Chnstine's allegorical works
in this exhibition,

Since the time of Aristobie, emotions are interpreted as a
mixture of 3 variety of foclings accompanied with cerbain
betiefs about the warld, The structure of bellel In the world i<

[E i ]









322 403

170w 200 cm | oil on canvas | 2810
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heawy breaths from the intersubjective calling of "lama
sabachthani”, without the "Elgi™, [Lis also here that the allusion
to the crucifixion unexpectediy appears in the guillotine, by
means of the three knives with ane cavity, reminding us of the
threecrucified figures in Golgotha as the Bible telis us,

“Perhaps it is like thero are three crucified Figures, with only
e cavity to make the calling..” Christine savs.

Each the sound has a meaning, how 1o "deal with the sad”. ..

Another obiject presented in this exhibiticn, "Lama Sabakntan
#O2% is in the form of a candle with upside-down fire. The
candle is 170 cm long, with a diameter of 12 cm. The object is
hung, swinging, and cut through by a device that will slowly
melithe candiz. Several naiis as big as thumbs, straight as well
as curved, have been inserfed when the candlc was bBeing
mada. As the cancle melts, the naiis will fall. The “"marriment”
created by the falling nails with the upside-down-lighted
candle makes piercing lapping sound, echoed by 2 specific
bronze surface thatimitates a musical instrument.

Tragic images such as destruction, fragiliby, and e2ven
annihilation of farms, reappearas we observe this objecl.

Tha third object Inthe ™ Lama Sabakhtani Zluk™ is in the form of
& mini byping maching in stlver colon with elghteen long arms
with no pads. 1t gives an impression of a search, but also
injustice. This is "Lama Sabakhtani #03" The long, thin arms
imrmediately remind s of the wild lines In Christing's
paintings; lines that seem to be searching for a ceriain
moorage. There are only Ehree letters: G, O, B, with the pain
inflicted on the tips of our fingers as we type using padlocss
arms, the three letters gradually assert their presenca, Again,
the sign that Christine usos here is the “accicental” tapping
that create different compaositions or music. The sounds ara
present due to the tapping on the flat aluminum surface,
camphete with 2 hidden music box. Does Christine celiberately
hide the sermantic play betweaen the sound and the secret? Is
samething hiding hehind the sound, orF is there an svent that
wifl remaln concesied behind the sound?

Christine explains hoy three abjecl warks: "The three of them
produce sownds, caling, which no longer present texts,

L maneEn 2



Ceden Ssmbas iz 8 meticulaus artist-executar wha brings
Christing’s three-dimensional warks to their fingl forms, He is
the architect for these peculiar objects, He is a self-tauaht
artist and a rover, living in Bandung, and is interestedinthe art
practices and commurities, using natural approaches. His
intuitions say that everything in his lifc (s art. Deden also has
certain sansibility espedially about his own Dody 25 an
unexpectzd instrument that he xan use as he likes in
perfarmance pieces. (He presents g work of peiformance art at
the cpening of the exhibition.) When he was a teenasger, he
ance worked as a driver's assistant at public transpartation
veehicle geing from Surabaya to Bandung and back. He then
worked for a few years at Studio B-6G, an art institution in
Bandung. Apparently, this experience made him know many
artists hatter Christine’s interest in working with Beden has
bren duc to his sensibility to create images through scunds as
well s his mastery in producing chiects forthat aim,

Chrisbine herself iz a Catholic. She often guesticns the
intersubjective relations that often create aroblerns for hen
She thinks that intersubjective relationship can never be
absolute. Such relationship constitutes merely superficial
ancounters; no permanent relations can emerge from it. She
once sald how 8 layer of glue, no matter how thin, will damage
ar every harm the skin surface in the relation between two
peopie. In short, for Christine, intersubjective relation is
invariably a difficult ralation, il not downright impossible, Even
sitting together in 8 public bus, looking at each other ar
touching each other, i3 already difficult for Christine. What
does such communication mean? Why do peoplte have that
loox? Whatis the meaning of physical encoucnters?

In most cases, the problems in the intersubjective relations
car be found again in Christing's works, including in this
exhibition. Obsorving the issue using this perspective, the call
lama sabachthani #01% full with theclogical and religious
meanings, has been brought down to earth tarough the
representation of real object, withaut gnoring the presence of
the 'meaginary that creates an arrangement of new meanings
tor this object. Apparently, the work has transformed the
theological reletions inte interhuman reiations, with all the
banality, bitterness, and tragic aspects.

If the habitus of souncs constitutes the interpretations of the
wards, the thrusis of the three guillotine knives are akin to the
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I guote Christine: "The context {for these wards) must be
renewed spiriteally... |ha “Lama Sabachthani Club” is a theme
that brings to the ultimate condition and affirms the intimete
relationship batween the 'human being” and the Maker.. This is
non-negaotiasle . no omatter to whom this caliing is directed,
thereis this joyiul intimacy. [Club means that it is] dare using
a merrier approach; ocne that almost resembles he
atrmospheare it which Lhe cluhbers seek to refresh themselves
inaromm besat by mushe,

“This themstic background (i.e. the crucifixion) is nothing
foreign [ur any arlist. What this thome wishes to convey is the
massage of the "ultimate cailing™ and the intimacy of such
calling, which differs in every belief, as I think every religion
has its own uldmate event portraying such calling. They are
recorrded differentiy, but the intimate quality of this calling wili
be the same. We can all be prosent with the spirit to be
intimately focused on the one goal, with the spirit to be come
togetherasa group..”

Word is an event. Tho same words, with the thematic content
that remains the same, have allegorically been transformad
into a seres of processes or "event” of merrier artwork. In tha
artists ownwords: "a kind of ciubbing event”

Words, however, do nat rermain only in sounds {in the literary
culture); "words" as "“events” are also constructed out of

images. '

Apparcntly, Christine is interested in the reiigious-theslogical
context of such calling and its relevance for today's world as
well as for herseif as an artist. For maonths, she has gone
through intensive communication and collaboration to creake
this series of works together with another artist. “Ciubbing”
here, therefore, can also signify the experience of
togethermness in the intensity of “lama sabachthani” caliing.
whather an artist creates the artwork as a religious processfor
the roligious artistsor as a kind of cntertainment or pleasurefor
the artists whao do rot concern themselves with the formality of
religionsall these possibilities converge in the work presenred
by Deden Sambas, the artist who has been working with
Christing as harcolleague: the ultimate entertainment s Faund
in devotions, Whether you go for religious devotions or for
clubbing, the abjective is Lhe same: ko refrash yoursalr,
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There iz the slemeant of erthusizesm, reducing the distance
botween the calier and the intended receivern and perhaps it
wWill oe approotiate to use such an extreme meadiurm as the
guiliotine,”

The struciure of the cbject constituting the scund function s
created by instailing three knives; each of them is twenty
centimater wide, on the meidth of the object, which has been
coverad ina layver of asphait. The un-and-down movemeanis ol
the knives are controlled through two series of gears gnd bwo
dynamaos. The regular sequential movemenis of the three
knives tighten and slacken the strings with metaliic balls, as
the stiings are pulled anc paid cut, The collisions betweaen the
iron ballsconstituting a part of the'musical instrument whose
sound resembles that of a miniatupre Baiinesa gameizn creale
rich jindiing saunds.

Ezch are of the knives iz around nine kg 'noweaight, and they
will all from the helight that 15 only a little graater than the ideal
gize far humansthe only creature on earth who we think will
surrender its life and lay its neck in the guillcting's mouth
betow, To Christine, the saounds remind her of 8 kind of calling.
The work i a rich, 'maginalive work, and one thet is able to
create certain tragle emotions.

It 15 at this point thet she begins the strategy of appropriation
ar fextual crossover. Christine guotes words from the wealth of
Christian tradition: "Lama Sabachthani.” Jesus, with his rmouth
dry, uttered the words as he approached his death on the
cross. at the most ragic end of Ris life, with to twa outlaws on
his right and left, on the hiil. With his dying wordslesus' lask
words, according to the accounts and tostimonics in the
bihiehe completed his work of salvation on Barth.

"Aoout three o'clock Jesus cried out in a toud voice, 'Eli, Eli,
larma sabachthani? which means, "My God, my God, why have
wouazandoned me?'” {Marc 15 34 also Matbhew 275 44)

To Christing, that is the "ultimate calling” that she understands
as constituting the essence of relations in life: intimacy
between those calling and those being ralled, 1is echo spreads
far and deesp inte her personal life. Today, in the hills of
Mekarwangi, L forms a oart of what she calls "a harsh
experignce, an intimate calling to The Maler, but thera are still
elements of joy that seep in due tothis ultimate calling



Today, artists wanb Lo have “the return to the real”. They k3 Fones MTha Ssin 4 e
Fical' o The T 0% Sagd e

precisely wish to plunge into the heart of the real existence, e G s
aithough what is real is alsa traumatic. Indeed, it is traumatic
because encountars with the real are elusive. The real cannot
be represented; it can orly be replicated and even miust he

replicated {Lacar).” Examples of this arc Warho!'s ropetitions.

The artists today no lenge-wish to o3tain beauky, especially in
the artwori; neither do they wish to serve merely the
imaginary, They seem to he filled with passich. Thelr
“"aesthetics” is ofter a kind of numb aesthetic, making people
to be seemingly not akbe to make any Judgrment about such
phanamencn.

Indeed, the artists go to the world of ohjects, or perhaps it is
Lhe world of paramnesia. But the artists have made their own
objacks, although often with similarities or referencescreating
g kind of analogywith regards o what has been made in Lhe
past, Here they easily combine the real with the irmaginane. 1s il
not true, then, that what they actually want to discover [s some
sort of "beauty™ out of the traumatic events in the world, in the
real?

Sound. .. coming not from the soft and subtle, butinstead
like & calling from the mountain, ..

Ohserve, far example, Christine's guillotine in this exhibition.
The abject is made to scale; s size s similar with that of the
real thing, following the model of Lhe real guitletine, Wa know
of the “greatness™ and fame of this object as the official fool to
gxecute people dunng the French Revolution in the eighteenth
century. Today, the guiliotine is arrangead alongside 2 number
of other peculiar objects, giving rise to a plural situation of
agbservations. The manumentality, historicity, transience,
movements, sounds, clazhes, violence, eeringss, and
zsadismtogether gr individuallyform a vartex of plural images.

Christine confirms hor option or dedisicn to present such
chjects: "The object {aof guilloting) is able ta create strong,;
loud, and piercing sounds. Initizlly, I chose a weaving
machinge, but it could anly give me rather flat sounds. It i3
critical ko abkain the sound with the guality of 2 strong calling,
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hat serves as the focus of reflection among artists

today is na longer something that is beautiful.

Indeed, we have once understood the beauty as a
king of arder that enzbles the encountarn, and ever the union,
between (the sensitivity of } the beauty and evarything that is
(seen a5} good. This encounter is intended fo give rise Lo the
“highest good” (summirm bonwin), to use the term from the
medieval, Schodastic ere. Today, haowever, arbwarlk has bacorme,
increasingly individuglized into the artist's persoenal self, and
the personal is akin to a privatc space that can newer be
entirely re-formulated. An artist will keep on brying to “invent™
his or her own language, instead of merely "discovering” what
IS within the treasury of the larguaoge itsalf.

The heauty is imaginary, said Sartre, We cannat come across
beauty in reality or in the real, The real itself never exists as
the beauly. Beauty is a valua that is applicable aniy for the
imagipary. At that point, beauty simultaneously negates the
world precisaly inits most essential skrucluss, I will therefore
o foolish to confuse between the moralistic and the
gesthetics. The extreme beauty of 8 woman, said Sartre, kills
the desire for her, We cannot simultanzously place curselves
on the gesthetic planeas we admire this irrealilyvand on the
realizing plane of physical possession. Desire Is the plunge Into
the heart of existence, into what is most cortingent and most
absurd,

Aesthelit conlemplation of real objects, said Sartre further,
has the same stiucture as paramnesia. Here, the real abject
funciions a5 an analogon for itzelf in the past. Paramnesia
differs from aesthetic attitude as memory differs from
imagination,

Sartre indeed used paintings as an example, as it presents
everything within the scope of the imaginary. The beauby that -
Sartre envisioncd as oxisting in artwork 5 a transcendental
beauty, something that cxists bovond the real. Beputy exiats
cbuaily outside the real world and cannot be experienced as a
process of perceptions, stated Sartre. He believed that
azsthetic enjoyment s real, but it should not be grasped for
itself. With painting, for example, it is as if it has been
produced by real colors, Tn fact, howsver, agsthetic enjoyrent
is oniy a mannar of apprehending the unreal objact and is not
directed onto the real painting. Aesthetic enjoyvment ocours
throwah the real canvas to constitute imaginary objects.



| ama Sabachthani

from the Hill of Mekarwangi

"If the symbofic image comes from the depths of fime and
the universe, It it expresses something (rationaliy)

uncortain and unthinkable, if it signifies the contact of the
prosent moment with those enfgmatic depihs (and if s
message to me s one of heartbreak and pain), then how
cawld | not tatk to it as though it were rmy own image, facing
me, outside of me, stif and forever me?”

- Henri Levebvre, "The Message of the Crucified Sun”
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Bidang-bidang kanvasnya laksana kerfas-Kertas tipis yang
terkovak-kovalk, warma him seperti kegelapan malam
dengan kuasa untuk rrangubah dan putih mengapung seperd
awanr. Seleret messh di sana-sinl, apalaal kalau bukan
terkesan scrpih daging ataw bka segar vang mencual keluar?
GGaris-garis sepert! bepang-benang berkelewe-an,
pionimbulkan kesan keterikatan,. tapi seikaligus juga rasa
Larhubung yeng rapuh-rawan. Coretan semacam ity tampak
beri'ky, patah-patah atau terhuyuend di beserapa baaian,
membias ke secala penjuru. Dibavang-bayengl oleh paku-
paku, guitotin, tali-tali, bola-bola dan tuas-tuas tajam pada
resin ketibnva, karya-karya o meangingatkan kita akan
silasana Dva Hessian: antara hidup yvang absurd dan collaps,

warma hitam pada karva-karys dwimatra ftu seakan mau
menggaungkan kemball emosi-gmast tragis pada karys
trimatranya. +++

Jakarta, Pada perayaan Peskah, 3 Aprdl 2010

Hendro Wiyanto
Krirdicr Paimcsan
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bangurnva jenis perasaan iba atau ketakutan pada manusia,
misalnya. Strulktur kepercayaan ity didasari oieh pandangan
rnengenal rasio (el dalarm hidup manusia sendid.

Anda, misalnya tak akan jatuh iba jlka tak remiliki
kepercayaan atau bahkan tuntutan terhadap kepercayaan itu,
behwa orang yang membuat Anda jatuh iba memang tak
Porbak meangalami pendert@an semacam jtu, Heobika kita
menganggap bahbwa suatu penderitaan disebabkan olek
pitinan-pitinan  buruk si pelokunya sendiri, secara locagis
binsanya kita tak akan merasa iba, Dengan kata lain: steuklur
emosi sebenarnya juga menuntut adanya keporcayaan yang
barlawanan.

Kiranva, keparcayaan bahwa relasi intersubycktif adalah -slasi
yang mastahil ~betapapun fetap perlu diupayas<an- mendasari
jenis emosi tertentu pada karya-karya Chrigtine ini: emosi-
armosi mengenal sisi gelap kehidupan, kosskitan, kepedihan
dar seterusnya, Inilan bentuk alegosis melalui benda-benda
naratif yang justru meniadakan kehadiran sosol manusia di
dalam karya-karya obyeknya, tani totap muncul dalam karya-
karya dwimatranys. Dengan emosi-cmosi subyektif vang
cenderung bernoca tragis, kata, simbol, benda-benta, tanda-
tanda dan peristiwa yang cerjadi dalam timbunan panjzng
narasi maupun kegetapan waktu yang siiem, diambii-aliq
menjadl pencarian makna dan rasa oyer personai pada karya
Chrisking.

Karya-karya dwimatra dipameran inl, dikatskan Christine
sebagal "gambar  kerjia’ Lukisan-loklsan ite,  musalova
dikerjakan tehap demi tanap ketika proses pembuatan karya-
Karya Crimatranya tengah berjalan, di Bandung dan Jogja,
seakan saksl atas pasang-surut perjalanan ‘lama sabakatani
cluby’, Ada gambaran mengenai potongan dan cara kerja alat-
aiat, corst-morgt tulisan, menvels di antara sosok-sasolk
manusia berbentuk ganj!ivang memadati kanvas,

Tapi sepeiti suasana lukisan Christine yang sudah kita kenal,
kita kenall tagi unsur=unsur pokok seperti goresan warna
merah-cagdmium rednya yang menyala, serta tumpukan-
tumpukan hitam kelam-ivory blacknya vang lebib dominan.
Warna-warnz ity kini dihasilkan dari batang-batang cat
minyak yang lebih mamaebaskannya untuk mencrehkan dan
menciptakan suasana gambar atau  kelinieran  dalam
karyama.



Gagasan seni rupa Christine agakrya adalah sebaah gagasan
slegoris dengan alusi-alusi pade kerelifiusitasan, bahkan
rujukan pada toks-toks keagamaan yang sejaub ini diimani
dan sekaligus ditafsirkannya kembali. Karya-karya dengan
rujukan begini, sudah beberapa waktu yang lalu
dikerjakannya, seperti dapat disimmak pada parmeran-pamesan
sabalum ind.

Alecori sendiri merupakan suatu simbol({isasi). Namun alegori
lehih menvingkapkan kerapuban atau kegetasan sehuah
simbai, kesemantaraan dan kescssatary kemenangan
terhadap ‘kearbitreran tonda’, Aleqori momanyg mEnyeripa
simbol, tapi l2 membuaka hubungan tanda/signifikansi yang
hersifat maleral dan kemungkinan makna yang lebib jauh,
kkhususrya terhadap makna-makna yang muncul karena
persepsidard para penafsin

Berbicara secara alegons adalah 2erbicara di dalam publik,
karena alegori adalah ujaran wang lain. [Alfos, ‘ofher’
ragorcuein, o spcak poblichy . Alegon mermainkan perar
penting dalam estetika reljiius atauw 'estetika alegoris’
Penyamaran dan pemiuhan merupakan hakekat dari alegaori,
Dorongan alegoris adalah dorongan entuk memboangkar
elemen-alemen yang berasal dar pemahamaen eslioatau
alamiahnya, untuk kemudian mengubah dars memberiniya
rehaya bard dengan perspektit berbeda. Simbol hanya
barkenaan dengan satu makne, sedangkan slegori terbuka
pada kejamakan makna, kdena keterikatan duniawinya dan
eksistensinya yvang dapat dilihat, Dimensi material suatu
simbot tak lagi diniraukan ketika maknanya sudah tertangkap,
sedangkan ategori justru menegaskan hakelkat fisikalnya.

Bahkan studi-studi mengenal kesenlan, kKarsno pontingnya
peran persepsi inderawi ini, akan memberikan perspalktif yang
istimewa vang depat d'gunakan untuk memeriksa prakkik-
praktik relijius.

Kesan dan imaiji mengenai kehancuran, kerzmukan, dan
kejatuhan menciotakan persepsi mengenal emosi-emas]
tragis vang agaknya memang mendasas pembualan karya-
learya aleqoris Christine di pamersn ini.

Sudsh sejak Arlstoteles, emosi ditakrifkan sebagal campuran
berbagai jenis perasazn dengan suaty jenis kepercayaan
{belier) terteniv terhadap dunia. Struktur kepercaydan
terhadap duria bersifat dakhil {internal] terhadap jatuh
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iKarya obyek vang lain di pameran in "Lama Sabakhtani 02"
bertipa sehatang lilin yang ryala apinya terjungkin Batang lifin
U pandengnya 70 santimeter dan berdiamotor 12 sentimeater
Obye< ini tergantung, berayun-ayur, sskaliqus ditcmbuis cleh
sabuah alat patri yang perlahan-lahan akan melumer-hahiskan
sekujur tubuh lilin. Sejumlah paku-peku sebesar jampol, lurus
maupun bengkek telah ditetalkan sebelumnya saat proses
pencetakan hilin ftu. Meoiumernya lilin oleh patr penas secars
perfshan-lahan akan membuka jalan bagi paku-paku it
sebeium seluruhnya beratuhan. "Pesta’ kejetiuhan paku-pak.
decgan nyala lilin terbaiile tulah yang menciptaikan ketukan-
ketukan bunyt nyaring yang bergausg di atas permukaan
khysus seperti bentuk simbai {alat mustk dar kaningan.

Citra tragis seperti kehancuran, kerapuhan, bahkan
kemusnahan suatu bartuk, kemball muncd! melaly
pengamatantarhacsap obyekiai.

Obyek ketiga dalam ‘lama sabzkbtani club® berwujud mesin
ketik mint berwarna perak, dengan delapan beias tuas yang
menjulur panjang, tanpa bantalan, mengesankan pancarian,
tapd Juga kesemena-menaan. [nilah karya "Lame Sabakhtani
#03", Besi-besi panjanc kurus jtu seqera mengingatior kita
akan juluran garis-garis sadikit Har dalam [ukizan Christine yang
seakan mencar suabu tambatan sosok tertenty, Hanya odas tiga
aksara yang tersisa di wjung pongangkit Huo, yakni G-0-D,
Melalui rasa nyeri yvand ajem pada wjung-uilng jari ketika
mengetuk  bitah-bilah wang telabh kehilangan semus
penandanya, figa aksara di ujune pengunakit ity perlahan-
lahon kits sadarl keberadaannya. Penanda vang digunakan
Christine, lagi-iagi adalah ketukan-ketukan “kebetular’ vang
menghasilkan kompisisi bunyi akau musik vang berbedz-beda.
Gunyl dihadirkan karena =<ebdkan luas bedtenty di atas
permukaan dalar berbahen aluminium yang  dilengkapi
pemutar musik tersembunyl, Apaksh Christine dengan sangaje
ingin menuajukkan permainan semantilc antara yang bunyi dan
yang {sem) bunyt ini? Ada yang thersem) bunyl di balik buny
atau sualu peristwa yang tetap akan (tersem) bunyi di balik
bunyi?

Tantang tiga karyg obyeknya ini, Christine menjeiasikan:

“Ketiganya mengeluarkan bunyi, seruan, vang tidak lag
menghadirkan teks, termasuk teks lama sabakbtani Tap
hanya oy’ "kumpolan' buny! yvang masing-masing punya
rnuatan 'hagaimana rmanyikapi kembali tentang sedih’
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Chricking sendirl seorang pengasnut kKatolik. Iz kerap kali
menyoal hubungan atau relasi intersubyekbil vang kerap
membawa problem bagi dirinya sendin. Relasi intersubyekif
adalah hubungan yang tak pernah sungguh tokal menurdbnya.
Relasi samacam ity hamya persinggungan dus kulit, tidak
perngh  barsentuhan, apolagi meombanqun hubungon-
hubungan yang kekai lem setipis apa pun, pormah
dikatzkannva, akan merusakkan atad bahkan mclukai
permukadn kulit datam relast dekat dua orang, Pendak Kata,
relas] inlersubyekl! Lelaplah sebuah relasl vang suit, kKalad
bukan mustahil bagi Christine, Dudule bersama, saling tatap
atau bersimgoungan di dalam angkot saja sudak menjadi
problem bagi Christine, Apa art] koemunikasi semacam itu?
Mengapa ada tatapan samacam [tU? Aps maxna
porsinggurgan badan?

Boleh jadi preblem dalam relasi intersubvektf myans selaly
membaerikan pantulan kembati pada karya-karya Christine,
iiga di pameran imi, Ritilik dari tiik ind seruan Yama
sabakhtani’ vang sarat dengan makna tectogis keagamaan
sudah  lebih  dimanusiawikan oleh  Christine melalui
representasi abyck yang i=bih real, =erava tanpa
rmengabaikan kehadiran sogala sesuaty yang imajiner yang
membuat gugusan makna bamd torhadap obyek b sendird,
karva "Lama Sabakhbani #0017 ini kiranya telah
mengalihragamkan hubungan-Hubungan tecingis itu menjadi
relasi antar manusia, dengan scmua kebanalon, kepedihan
dan ketragizannya.

Jika habitus bBebunyian adalah tafsir imajis tarhadap kata-
kata, maka hentakan berturat-tural tiga mata pisau gullotin
ity layakmya helaan dan szmboran nafas berat dar seruen
intersubyekbf: "lama sabakhtani” tanpa "Eloi’. Di situ jugalah
secara tak terdugs muncyl kxembali semacam alusi penvaliban
pada ochyvek gulloting melalui tiga mats pisau jagal dengan salu
lubang yang mengingstkan Liga sosok tersailb o Geigots
dalam Kisah Injil.

"Mungkin separti ada tiga yang ftersalin, dan lubang peryaru

hanya sabu. , kata Chiistine.

]

VAasING-rrasing Ryl olinya i,
BagaimEata TNy kAo Varg secie”
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"Gnengwat Mahamas ol

inthm pada tujuan vang satu', dengar semangat sebagai
melompok...”

Rata adalah kejadian, pariziiwa. damun, kata yvang cama,
dengan kandungan makna tak berubah, sscare alogoris kini
rmenjelma menjadi scrangkaian proses atau *oeristiva’ (karya)
seni yang iebih moriah, Dalam kata-kata senimannya sendiri:
sermacam oiubbing,

Tapi, kata juga tidak hanva ads dalam bunyi [calam
perikchidupan beraksara), tapi “kata” scbagai "peristiwa’
juga terbangun cleh irmajl.”

Christineg rupanya memang torarik dengan konteks seruan
ralijius-teclogis itu bagi masa kini, dan untuk imaji-imejinya
bagi dirinya =sendii sebagal seniman: Iz menyadari
keherszmaan dan komunikasi vang intensifl selama baerbulan-
Bulan mengerjakan karva-karya untak pameran ini bersama
seorang seniman lain. Maka, clubbing di sini juga bisa berartj
penghayatan kebersamaan dalam intensitas “lama
sabakhtani® Apakah menciptakan karya seni lebih sebaogai
ibadan - bagh seniman relijius- atau sermacam kemkmatan
atau hiburan —bagi scniman yang tak cukop {peduliy dergan
formalitas  kehidupan relijius-, dirangkum oleh Deoden
Sambas, saniman vang menjadi koiega Chrishine selama ini:
puricek hiburan adalah ibadah. Pargi beribadah atau ke olib,
EAIMA-SS M M- refresy. .

Deden Sambas adalah perupa-pelaksana vang cermal untuk
Fervelesaian karya-karya ctrimabrda Chiristine, lalah
sesungguinya arsltek dar benda-benda aneh itu. Ia perups
otodidak-pengembara di Bamdung yang tertarik dengan
prakiik dan komunitas send rupa dengan pendakatan alamiah.
Infuisinya selaly mengatakan, bohwa segaila sesuate dalam
hidupnya sendiri adalah seni. Dedan juga mernililki sensibilitas
terutarma pada tubuhnya sendivi sebagai instrumen yang tak
terduga yang dapat digunakan untuk ape saja dslam sebuah
performans, (Ia menampitkan performans di pembukaan
parperan). Seniman ini perrah menjad] kerrek angkutan dard
Surabaya-Bandung ketika usianva belasan fahun, Bekera
serabutan di Studio B-68, di Bandung selama beberepa tabun,
agaknya maembuat ia. dekat dengan banyak seniman.
kRetertarikan Christine pada Deden adalab kepekaannya
mambangun suaty  imajl melalui bebunyian dan
keteramipilannya merakit betda-banda unlok kebutuban ik,

lrprsetashoas | 19



Katyahya yang imajinatif, vang membangun emosi-emosi
tragis pada karvanya.

Dari Litik inilaly semacam apropriasi atau strateqi pelintasan
teksnys dimulai, Chiristine mengutip kata-kata atau seruan
dari khazanah keagamaan Kristen-Katoik, vang herbumy
lama sabakhtanil Kata-kata itu meluncur dar mulut kering
Yesus menjelang kematian, di ujung paling tragis hiduphva
yang tergantung di Kayu salib hersama dua penyamun di sisi
kanan dan kiri, di atas bukit. Dengan seruan sakaratul maut
itulsh - kata-kata Yesus yang terakhir kalinya, mengikuti
penuturan dan kesakslan dalam Tnjil- Ia menggenapi karva
keselamatanMya di dunia.

"Dan pada jam tica berserulah Yesus dengan syara nyaring:
“Eloi, Eloi, lama sabiakhitani?®, yvang bererti: Allanku, Allahlu,
mengapa Engkau imeninggalkan Aku?” (Markus 15: 34; juga
Matius 27 46°%,

Bagi Christine, itulah “sarvan puncak” yang ditargkasprva
sebadat semacam esensi relasi meangenal sikap [dalam)
kehidupan: keintiman antara yang menyeru dan yang discru.
Gaung seruan itu rupanya bergema jauh ke dalam hidup
parsenzlnya, dan kinl di Sukit Mekarwangi, sebagai bagian
dari apa yang discbutnye “pengalaman keras, seruan intim
kepada Pencipta, (namun), ada elemen gembira menyusup
kKarena seruan puncak itn.”*

Saya kutip kata-kata Christing:

“Konteks (kata-kata) ini pantas urtuk dibaharoi secars
spirit..'Lama Sabakbtani club’, satu tema vang memuncakkan
dan menegaskan hubungan intim: antara pribadi ‘manusia’ dan
Heneipta.. Tidak depat citawar. kepada siapa {pun) seruan ind
ditujukan, keintiman yang luar bissa menggembirakan. (Club
artinya dirakukan) dengan pendekatan yang lebib meriah,
nampi seperl pada nuansa para olubbor mencari kezagaran
dalam suatu ruang bermusile

Latar belakang toma ini (peryaliban) saya rasa sudah tidak
asing untuk seniman mana pun. Yang mau disarmpaikan dari
fema ini lebih kepada 'seruan puncak’, intimnya [seruan itu),
yang rasanya di tiap keyakinan keagamaan punya peristiwa-
peristiwa maha-puncaknya yang menggombarkan seruan
(seperti] ini. Tercatat berbeda, tapi kualitas scruan intimnya
sama. Kita sama-sama bisa hadir dengan semangat bherfokus
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Lihatiah misainya otyek guiictin-nya Chnstine di pamaran ini.
Dioyel ity dibuat dengan ukuran vang mendekati persis,
rrengikuti sebuah model giilotin vang senyatanva. Kita tabu
‘wehebatan' don kemasynuran benda ini sebagal alat resmi
untuk pelaksanaan eksekusi bhagi si terhckumt mati, saat
Revolusi Perencis di abad 18, Kini, cbyek guilotin itu, bersama
dengan seiumlah peranti-peranti gandil yvang lain diletakksn
sekaligus pada situasi pencerapan vang sungoJdb jamak.
Mapumeantalitas, keseiarahan, kesemenkaraan, gorak,
bebunyian, benturan. kekerasan, keakejian, keangkeran sertg
kesadisan -bersama-sama atau zendiri- membentiilk suaty
pussran imaji vang barbadai,

Christine menegaskan pilthan atau  keputusannya
menghadirkan chyek semacam it

“Ohwek fguiloting ini bisa membuat bunyl beberapa elemen
kecil sangat keras, nyvaring dan ramai. Swalnya saya mermilin
mesin tenun, tapi bunyi hanya sampail pada kualitas dalar
Bunyi dengan kualitas soruan tidak capat oitawar, ada unsur
semangat; memendekkan jarak antara penvery dengan yang
dituju, mungkin tepat dibantu dengan media yang ekstrim
separti guiliotin,”

Struktur abyek sebagai Tungsi-bunyi il dibangun dengan
mermasang tiga mata pisau sekaligus di antara gawangan yang
disapu dengan bahan aspal, masing-masing lebaraya 20
sentimater, Gerak turur-naik pisau jzgal inl dikendabikan
melalui dua randgkaian roda gigl serta dua buah dinama, Gerak
teratur siliv-bergant dard kehiga mata pisau menyababkan
tali-temaii yang diganduli oleh bola-bole besi it kencang-
konder, tertarik dan terulun Tabrakan bola-bola basi - bagian
dari perangkat musik yang bunyinya dianggap sebagal
mindatur gamelan Bali- vang berentang bergelantungan kelaar
gawang melahirkan gemerinc'ng berbagal macam campuran
Burvi,

Tiap mata pisay jagal itu beratnya fehih kureng 9 kilo, Jatuh
meluncuy dar ketinggian vang sedikit fekih dan vkuran idzal
padan mandsia - satu-satunya jenis makbick yang kila
bavangkan telah memasrahkar hidup dan menyerabikan
batang lehernya nun di bawah sana- pegangan mats pisac
vang terbentur pada alas kavy menimbulkan suara hentakan
kerss yang meangejutkan. Spara  ite  bkagl  Christine
ment ptakan gsasiosi scbuah seruan. Ini merupakan bagian
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teherang vang roal, Apa vang indah sciatinve berada di luar
dunia, tidak dapat dialami sebagai suatu proses persepsi
tegas Sartre lagi. Penikmalsn gstetis menuritnya adalah real,
tetapi penikmatan ity sendini tak acleh ditengkap unkuk
virinya sendiri. Pada ‘widsan, mizalnya genikmatan estetis ity
seakan-akan dihasilkan oleh warna vang nwyats, yang real,
Padahal penikmatan estetis sebenarnya adalah cara untuk
mamanami obyek yvang tidak real, vang sama sekall tak
terarah pada lukisan yvang real, Fenikmatan berfalan molalui
kanvas yang memang real, tstapi untuk membeantuk ooveks
obyek imajiner.? 5

Fara seniman <ini justru mengingingan kembalinva sepalz
scsuatu yang real, “the return of the real”. Mereka justru ingin
kecemplung ke dalem jantung eksistensi vang real ty sendiel,
kendatl vang real berarti juca vang traumatik, ¥a, traumatik
karena perjuinpaan dengan vang real sefaiu fuput, Yang real
tak tapat direprésentasikan, hanva dapat diwlang, bahian
harus diviang {: Lacan)” Repetisi-repetisi Warhal itulah
contohnya,

Mereks ticak lagi menginginkan keindahan, khususnya atau
apalagi pada kaya seni, juga ak mengabdikan dirfl meluiu
kepada yarg imajiner. Meareka tampak begitu dipenuhi aleh
hasrat, "Estetika™nya seringkali bakkan sejenis astetika haal,
vang membuat orang seskan tidak bersutik untuk
memberikan sejenis penilaian ape pun lertisdap gejala
semacarm ifu.

¥a, ke dunia bendz-bendalah para seniman itu menghambur,
barangkali juga ke sehuah dunia paramaesia. Tapi seniman
telah membuat benda-bendanya sendid, meski tak jarang
dengan kemiripan atau rijukan ~ semacam mambuat analogi-
dengan apa vang sen:pa yang sudah pernah ada dan dibuat di
masa silam. DI situlah mareka mencampur-adukkan begitu
rups antara yang real dan yang imaiiner, Dengan begitu,
bulzanka®n yang ingin ditemukan sesungguhnya adalah justru
samacarm “keindahan” dari yang traumatik di dalam gunia, o
dalam vang "real*?
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pa Yang menjaci pokek rendngan oleh para seniman di

masa kini bukan lagi mengenai sesuatu yang indah.

Memang, yang indah pernah dapat kit pahami sebay i
sermacam tata-susunan yang memungkinkan perjumipaan,
bahkan peleburan antara (kepskasn akan) yang indah jtu
sendir dongan segala sesustu yang (divaking sebagai) baik,
Tujuan dar perjumpzan itu tak  fgin adalab wntuok
mengkasilkar apa yang pernah disebut sebagal "kebaikan
tertingal™ (summiry bonunt), menarot istilah dari zaman
Skolastik, Tapi, «<ini obyek-gbyek seni sudah semakin
diindividuasikan ke dalam diri-personal seniman,. dan yang
parsonal adalah semacam ruang privet yvang tak pernah
cepefivhnya dapat dibahasakan kembali. Seorang seniman
Akan kerus-mencrus berupaya “menemukan” bahzsanya
sencdiri, tak cuma "menemui” apa vang ada di dalam khazanah
bahasa itu sendiri,

Keindahan adalah sungoub sesuaty varg imajiner, kata
Sartre, Keindanan tak dapat kita jumpai pada kenyataan atau
yang serba-real. Yang real ity sendid tak pemah (sebagai
sesustu) vang indah. Keindahan merupakan suatu nital vang
dapat diterapkan hanya sada yang imajiner. Pada saat jtulah
keindahan sekaligus fuga menegasikan dunia, persis di
strukburnys yang paiing hakiki. Maka akan tampak bodohlah
jika arang merancukan yang maral gan yang estetik. Seorang
perempuan dengan kecantkannya vang agung, kats Sartre
fustry akan membonuh hasrat orang iain terhadagrya. Kita
tak bisa menempatkan dir sekaligus 4 tataran esteris -saraya
mongaguml ketidak-real-anrys- dan tataran reslistic - untul
memilikinya secara fisik. Hasat [desire] adalah garak
nyvemplung ke jantuno-pusat eksistensi, ke dalam apa vang
paiing dirundung oleh perubaharn-percbaban (conbingent),
sekaligus paling absurd.

Begitulah kata Sartre, kontempiasi estetis mengenai obyek-
ohtyvek realb memiik strukicr paramaesia, Qi situ, ohyek-obyek
real berfungsi sebagai analog dengan dirinys sendiri di masa
zliam, Paramnesio berbeda dengan sikap estebis seperld
halrya memori tak sama dengan imajinasi.

Sertre memany menconlohkar lukisan, yang menanpitkan
s=qala sesuatuy di dalam lingkup imajiner. Keindahan yang
dibayangkar ada pada karya seni oleh Sartre adzlah
<eindahan yang transendental, sasuatu vanc berada di



Lama Sabakhtani

dari Bukit Mekarwangi

If the symbafic image comes from the dopths of rime anad
the universe, it it expresses something (rationally}
unecartalty and unthinkable, if it siarifies the contact of tho
present moment with those enigmatic depths (and if its
message te me s one of heartbreak and paind, then bow
could I not talk to it as thauglh it were my own image, facing
me, oubside af mc, stilt and farever e’

- Henri Levebvre, "The Message of the Crucified Sun”
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Waords from Arlsociales

It has been long time that | dream of a possibiiity to exhibit warks of
My Tjoe Christine ir an appropriate ambiance, Then in 20407,
ArtSociates organized a group exhibition entitied “International Print
Talk™ at apx Gallery, lakarta, Tor which Ay Tjoe participated in the
event, Later, in that same year and at the same gallery; she hald a
Solo Exhibition entitled "Silent Supper™. [ vividly remeaember thal |
asked her to have a Salo Exhibition i the future gatlery in Bandung I
was 5o convinged that it would already oe built, T also still remember
her promise thakit would bain March 2014,

I am actuslly amazed that the conversation in 2007 is materialized
almask in time. 1t was @ good omen. Lawangwangi was only
inaugurated on 22 Januany 2010 Tts canstructlan is T accommodate
the many activitles that partly were executed by ArtSociates, T am
also very much cverwhelmed with her works in callaboration with
Deden Sambas to he saxhibited at Lawangwanagl. They arc
marvalious,.. Tmust thank bath Ay Tio= Christine and Deden Sambas
forworking so nard to accornplish this spectacuiar exhibition.

At early stage I thought it would be difficult to work with Hendro
Wivanto, the curator of the exhibition. Later, [discoverad that he was
working wilh large intansity and put a lot of effort to look at details. 1
truly aprreciate his contribution in this exhibition.

My gratituce goes to several peoole who involved in preparing the
exhibition: to Arief Setiawan whe was so patient and who designad
the beaubiful Advertiszment, Invitatian, and Catalogues; to pak Seto
and Dimas who professionally took the nphatagraphs; to Denny, Inon,
and Dian wha took care of all icgistic.

it is certainly a privilege that the exhibition will be opened by Bapak
Prof, Bambang Hidayat. To the enthusiastic Media Partners C-Ast,
Visual Ak, Dewi, and to the sponsor YA, [ want T express iy
giratikude,

Overall, my most gratitude goes to the audiences for which an
exhibition is meaningless without them, .. T wish that wvou 31l enjoy the
artworks and the shaw.

Bandung, 1 April 2010
Andonowat
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Pengantar darl Arisociates

Telah sejak lama saya berangan untuk Memamerkan karya-karya Ay
Tioe Christine di sebuah ruang yang representatif. Tanun 2007,
Arthocietes pernah membust sebuzsh pameran bersama bertajuk
"International Prinl Talk " di ARK Gallery, Jakarta, vang mana Ay Tioe
Lurul nerpartisipasi dalam pameran tersebut. Kemudian pada tahun
yang sama dan di galeri yang sama Ay Tjoc berpameran tunggs!
dengen judui "Silent Supper”. Saya ingat betul banwa saya meminta
Ay Tioe berpameran tunggal di galer di Bandung vang waktu ity
belurm dibangun yang saya yakin benar skan torbangun sesual
dengan waktu vang Jrencanakan. Saya juga masih ingat, Ay Tjoe
berkata: “Maret 20807

Sebenarnya, saye cukup heran bahwa percakapan di tahun 2007
tersehut menjadi kenyataan dalam waktu vang hampir tepal sepert
dikatakan. Saya kira ini merupakan penanda sebuah suratan yang
baik. Lawangwangi baru saja diresmikan pada tenggal 22 Januari
2010, Pambangunannva dimaksudkan untuk mengakomodasikan
berbagai kegiatan vang sebagian dilaksanakan oleh AriSociates.
Saya-pln  merasa tercengang dengan karya-karya Ay Tioe
berkolaborasi dengan Deden Sambas yvang akan dipamerkan di
Lawangwangi. Sava harus berterimakasih pada Ay Tjoe Chrisline dan
Deden Sambas vang telah bekerja keras untuk mewujudkan
pamaran yang sangat memukau ini.

Awalnya saya pikir sukar untuk bekeria dencan Hendro Wivanto,
kurator pameran ini, Mamun kemudian, sayz mongamati betapa jeli-
nyd dan betapa serius-nya yang bersangkutan menangani provek
ini. Saya benar-benar menghargai kontribusi pak Hendro Wivanto,

Ucapan terimakasih saya juga saya sampaikan kepada beberapa
ararg yang manylapkan pameran ini: Arief Setiawan vang dengan
sangat sabar membuat desan iklan, undangan, katalog yang bagus;
mas Seto dan Dimas yang secara profesional menangani fotograli;
Benmy, Inon, Zian, dan Dilla yang mengurusi berbagailogistik.

Tentu-nya sebvah keisbimewaan bahwa pameran Inl diboka oleh
Bapak Prof, Bambang Hidayat, Kepada partner media vang selalu
erlusiatik C-Ark, VWisual Arts, tdan Dewi serta sponsor YAB sava ingin
mengucapkan tarimakasiby,

Pada akhirnya kepada permirsa sckalian, saya ucapan terimakasih
yang sebesar-besar-nya. Pameran apapun tidek-iah berarti tanpa
sermirsa yang menjadi saksl, Sava berharap para penmirssa menikmati
<arya senidan"periunjukkan” yang kami goiarn

Bendung, 1 April 2010
Ardonowat
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Ay Tjoe Christine
in collaboration with Deden Sambas
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